
Poet, cartoonist, all-around funnyman: 
Jim Behrle 
By Allison Casey & Walik Cottton

Jim Behrle is a poet, a Boston 
native and current resident of  
Jersey City, New Jersey. He has 
been published in a number of  
notable publications, such as 
GQ and The New York Times 
as well as several poetry 
chapbooks. Her has also edited 
the magazine Meanie and Can 
We Have Our Ball Back online. 
Humor is clearly a large part 
of  his work, from his poetry to 
his blog and definitely through 
his active twitter feed. Jim’s 
online presence is clearly very 
important to him, as he 

updates his internet content 
regularly, with both personal 
insights and more poetical 
asides. You can read his work 
online in several places, the 
first of  all being his blog, found 
at www.p0etrt.com. Merely 
searching his name, however, 
will bring up a plethora of  
work done by the prolific poet. 
And not just poetry -- there are 
a number of  videos done that 
clearly exhibit Jim’s range of  
skills and comedic ability.  

For more about what we 
ourselves have cultivated from 

the man’s work, you can have a 
look at the blog www. 
meaniep0et. wordpress.com. 
There’s plenty to see there, 
including a podcast and a brief  
video documentary that can 
give you more insight into Jim 
Behrle’s body of  work. 

For more about those 
projects, turn the page.♦

At right: poet, 
cartoonist, funnyman 
and ocassional 
bookseller, Jim Behrle.
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During the creation of  our podcast with Jim Berhle, 
we got to learn more about the poets background and 
influences of  his work. The audio clips that he sent us 
were both hilarious, interesting and show the true 
colors of  his lively character. Berhle's responses 
allowed us to learn more about his upbringing and his 
very first influences about how he began to start 
writing poetry. He speaks about the trials and 
tribulations of  getting his poetry out there and even 
sometimes facing rejection of  his poetry. The poet 
submitted many poems to the New Yorker and other 
other various magazines which were ultimately denied. 
In the end, the poet used his rejection letters as 
motivation to keep creating poetry. Jim Berhle also 
speaks about how education played a major role in his 
experience in poetry, and allowed him to meet famous 
poets. Attending Suffolk University in Boston, 
Massachusetts, Behrle had his first encounter of  
actually meeting some poets. Behrle explained how 
being introduced to these poets and receiving feedback 
on some his own poetry made his education worth 
while. He describe his education as a "pretty big deal". 
Seeing these other poets made Behrle realize that, if  
these people can make things happen, so can he.  

Behrle's upbringing took place in Beverly, 
Massachusetts in a middle class family. His mother 
being a librarian may have sparked the poets interests 
in poetry as a kid when he spent some time in the 
library reading books after school. In the end, Jim 

Behrle explains his interest in poetry as self-fulfilling 
activity rather than a career path. 

During the video essay we got to show Jim Behrle 
in action. The video contains a 7 minute compilation 
about a day in the life of  Jim Behrle. The video shows 
some clips about the poets daily routine, work 
environment, performances and some visuals of  his 
actual poetry. Visually we got to tell the story of  our 
artist by including entertaining scenes and some 
hilarious poetry of  his. We also were able to show 
scenes of  Jim just being himself  explaining what goes 
on during his daily routine, which also was able to 
show the audience his true character.  

Readers should be interested in checking out our 
podcast and video essay because through both we were 
able to show off  the talents of  Jim Behrle and expose 
our audience to who he was and what he is about. By 
watching our video essay and listening to our podcast, 
it allows our audience to get a point of  view and 
reality of  the artist who is actually creating the works. 
It shows the reality of  underground poetry and their 
attempts of  getting their work  out into the world for a 
larger audience to see. Our artist has many 
accomplishments, including stories and his work in big 
time magazines, it would be great to learn more about 
him and his story especially if  you are interested in 
poetry. Also, because his work is refreshing and a 
guaranteed laugh. We got to show how Behrle's work 
is nothing like anything that you have seen before, its 
new, funny and entertaining.♦

PROJECT SUMMARY 
By Walik Cotton
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From the video...  
At immediate right: a 
scene from one of 
Jim’s cartoon’s, 
“When Angry Bird 
Gets therapy. Further 
right: Jim performs 
one of his poems live.
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An interview with Jim... 
Social media is a big 
part of Jim’s expression. 
By Allison Casey 

Q: How much time do you dedicate 

to social media? 

A: I use Social Media a lot. Either as a 

place to test out funny lines or a place to 

send images and cartoons. Twitter is a 

great open notebook, a place to keep 

funny lines that might end up in poems. 

 I got kinda poetry famous when blogger 

blogs were bigger. But it's a lot of  work to 

keep a blog interesting daily (without 

getting paid for it). 

Q: In what ways do you feel that 

using social media has benefited 

you? 

A: It's nice to be able to send something 

out and have the affirmation of  a like or 

a retweet. Timing can be everything in 

poems and jokes. I can be pretty hit or 

miss, so it's nice to get either the feedback 

of  affirmation or the silent thud of  

nothingness. 

Q: What forms of  social media are 

most helpful for self-promotion and 

why? 

A: In terms of  getting poems or cartoons 

out there, I guess twitter is best. If  people 

retweet things you never know who 

might encounter your poems for the first 

time. 

Q: What limitations does social 

media have? 

A: I tend to overdo it and that can be 

alienating. Sometimes I like to alienate 

people. Satirists should be able to make 

fun of  people they agree with, too. You 

have to keep everyone on their toes. 

Sometimes the funniest stuff  comes out 

of  poking at your pals. 

Q: Do you have separate 

"professional" and "personal" 

accounts? If  not, what led you to 

that decision and if  so, what are the 

benefits? 

A: I have lots of  accounts, but usually I 

stick with one. I've never made much 

money from writing and cartooning, so a 

professional account never made much 

sense. 

Q: Are there any opportunities that 

you've received that were solely 

because of  your engagement on 

social media? 

A: I think people have known how to get 

in touch with me because of  social 

media. I was first approached by GQ 

magazine through facebook. But I've also 

used social media to burn bridges. Which 

you have to do sometimes. I'm not one of  

those 

careful writers who cultivates an 

audience. I am constantly poking at the 

people who follow me, too, so it wouldn't 

surprise me if  everyone has muted me on 

facebook and twitter. 

Q: How regimented are you with 

your social media? Do you set 

posting goals, post at specific times, 

use any analytics tools? 

A: I just do whatever I feel like. 

Sometimes it's fast and furious. Other 

times I'm quiet for a few days. I always 

feel better when I've got something going 

on, but sometimes I just forget. 

Q: Has your social media use ever 

backfired or gotten you into 

trouble? How "careful" are you 

about what you post? 

A: I'm never very careful and I get in 

trouble all the time. I made fun of  Piers 

Morgan one time and he retweeted my 

mean tweet and suddenly I had billions 
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“Twitter is a great 
open notebook, a 
place to keep funny 
lines that might end 
up in poem.” 

At left: the sidebar of Jim’s 
twitter profile.
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of  Canadian followers. But I'm always telling jokes 

about Canada, so sometimes I lose followers en 

masse. I blocked a lot of  people after I had a strong 

reaction to an article about "Snark" and "Smarm" 

on gawker. Somehow I always hover around 3000 

followers. I got tired of  following so many people 

and am now down to about 200 people I follow on 

twitter. I like trouble. And I don't care too much 

about losing followers. Someone I liked stopped 

following me because I was telling too many ebola 

jokes. So that was a bummer. But most of  the people 

who follow me are probably bots and magazines. 

Q: Do you prefer a certain platform 

(Facebook over twitter, instagram over 

tumblr)? Is there any platform or site that 

you're completely opposed to? 

A: I like twitter. Instagram lets me post things on 

facebook, twitter and tumblr.  

Q: How do you think your art would be 

different if  you did not use social media? 

A: I would probably have written a million more 

poems but probably no one would have ever heard 

of  me. I'm probably better known as an internet 

troublemaker than I am as a poet.♦

“I like trouble. 
And I don’t care 
too much about 

losing followers.”

“Sometimes the funniest stuff comes 
from poking at your pals.”
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At left: A few selections from 
Jim’s twitter. Always hilarious, 
topical, and controversial.
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Connecting works: 
Jim & Motionpoems 
By Allison Casey 

There is a definite connection 

between Jim Behrle’s work and the 

work being discussed in “If  Walt 

Whitman Vlogged.” The article 

opens with the question “What 

does it mean to be an Internet 

poet?” which is a title that I would 

definitely give to Jim. Not only 

does Jim frequently use twitter for 

140-character poems, but he also 

has a number of  youtube videos 

that depict his work -- whether it 

be more serious readings or less 

serious comedy songs. The 

company Alt Lit is described as 

“harness[ing] the casual affect and 

jagged stylistics of  social media as 

the basis of  their works.” This 

seems to fit Jim’s work completely. 

	 Not only does it obviously 

connect with Jim’s poetic tweets, 

but the style is also that of  Jim’s 

longer works of  “real” poetry. The 

poems seem to be disperse, 

meandering thoughts, much like a 

grouping together of  curious 

tweets. There is also the 

integration of  other mediums to 

consider. The poets involved in 

this movement don’t use just 

words and neither does Jim 

Behrle. He does a collection of  

cartoons, as well as hijacking 

existing cartoons and changing 

the dialogue in them to create his 

own hybrid message. There is also 

a difference between a written 

poem online and a poem 

performed online. There as visual 

and audio element that reflects a 

written word. It is a purer yet 

more complex representation of  

the poem. As Jim is reading his 

own poems, it is easy to assume 

that his performance is as close to 

the poem in his imagination as 

possible. There is nothing left to 

interpret concerning what the 

poet might have been trying to 

represent. 

	 This reminds me of  the 

website that we viewed along with 

the “If  Walt Whitman Vlogged,” 

Motionpoems. I took a little bit of  

issue with these projects because 

they were created by a third party 

from the poet. It was interesting to 

see the depth that could come 

from a visual and audio 

representation of  a poem. 

However, it was just a single 

person’s reading of  the poem and 

could be entirely off  from what 

the poet was attempting to 

portray. As a poet myself, this 

concerned me. What if  one of  my 

poems were made into a 

Motionpoem and it was entirely 

misrepresented? On some level, 

putting something into the world 

is releasing it to the world’s ideas 

about it and therefore just about 

any interpretation could be 

considered valid. However, the 

poet themself  often feels more 

ownership and a sense of  

protectiveness over their work. I’m 

sure Jim Behrle might agree. 

While a Motionpoem of  my own 

work would be incredibly 

flattering, I’d be anxious and a 

little put off.  

	 Also the difference 

between just writing a poem and 

performing a poetry, the layers 

that can be added to a poem or 

interpretation that can spoil a 

poem if  the director “gets it 

wrong,” is crucial to some writers. 

Despite this, Jim has also proved 

to be a very laid-back person. 

While he’s passionate about his 

poetry, he doesn’t seem too 

uptight about it -- doesn’t view it 

as a high-class craft. Because of  

this, I’m inclined to believe that he 

would not be too put off  by 

someone creating a motionpoem 

out of  any of  his works. Rather, 

I’m sure he would just be 

delighted that someone expanded 

his work even further.♦
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In relating to Jim Behrle's future, we feel as 
though not much will change.  The changing of  
the digital media landscape will not impact his 
work because he is already adapted to it. Jim 
Behrle has already been using twitter, facebook 
and youtube as sources to express himself  and 
get his poetry out there. Jim's rarely uses things 
like print media, printed books, or magazines in 
order to get his work out there. Although some 
of  his work was published through these sort of  
mediums they are easily accessed online. Jim 
feels that twitter is the best form of  social media 
the he uses in order to get his work out into the 
public. More people and specifically his 
audience, are able to connect with Jim through 
this digital media landscape. Social networks 
also put him at an advantage, of  getting his 
work out there. For example, Jim was contacted 
through facebook by GQ magazine which 
resulted in his work being published there. We 
asked Jim Behrle how his art work would be 
different if  he did not use social media, and he 
explained to us although he would probably 
write a million more poems but it would be less 
likely that any one would ever have heard of  
him. He uses his online trouble making as a 
source of  grabbing peoples attention which 
leads eventually to them discovering his work.  

We think that with the digital media 
landscape changing, there will be new and 
better ways introduced in the future for more 
underground artists to get their work out there 
and become recognized. Jim has the potential 
to develop a larger fan base if  he continues to 
produce more of  original poetry and work hard 
at getting himself  recognized if  that is his goal. 
If  Jim wants to continue poetry just for own 
satisfaction we believe that not much will 
change in the future, but he will still maintain 
the fan base that he has.  

If  we could recommend ways our artist to 
keep adapting to the changing digital media 
landscape would be to stay up date with what is 
going on. Keep an eye out for new digital 

media platforms that are specific to sharing or 
getting out poetry. To keep using social 
networks like facebook, twitter, and instagram. 
And to even look into snapchat which is 
another form of  social media that is on the rise 
which allows people to tell stories through 
images and videos. I think this would be great 
for Jim because it can allow him to share his 
poetry with more people, and also share his 
daily experiences through video with other 
people, instead of  uploading a youtube once in 
a while. Jim could use this as a way to attract 
for fans with his personality. Visually seeing him 
speak would be more entertaining than reading 
tweets. We don't think that the changing of  the 
digital media landscape will impact Jim Behrle 
and his poetry in a negative way but more of  a 
positive. With continuing to use what he's been 
using regarding digital media, it can make more 
a positive impact on furthering his career in 
poetry, rather than if  he would use traditional 
ways such as print media and open mic 
performances. Although all of  these things 
combined could be positive in becoming a well 
known poet.♦

In days to come... 
The future of Jim Behrle’s career  
By Walik Cotton
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